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Encountering Eva Hesse - Griselda Pollock
2006
"Encountering Eva Hesse presents new writing
on the work of Eva Hesse (1936-70) by
international artists, curators, and art historians
who examine the varied framings of exhibition,
studio, and writing for their encounters with
these still challenging works of art."--BOOK
JACKET.
Eva Hesse - Eva Hesse 2002
Eva Hesse - Lucy R. Lippard 2017
Josef Albers, Late Modernism, and Pedagogic
Form - Jeffrey Saletnik 2022-10-04
An incisive analysis of the pedagogy of
influential artist and teacher Josef Albers. An
extraordinary teacher whose influence continues
today, Josef Albers helped shape the Bauhaus
school in Germany and established the art and
design programs at Black Mountain College in
North Carolina and Yale University. His books
about color theory have informed generations,
and his artworks are included in the canon of
high-modernist non-representational art. The
pedagogy Albers developed was a dynamic
approach to teaching that transcended the
modernist agendas and cultivated a material way
of thinking among his students. With this book,
Jeffrey Saletnik explores the origins of Albers’s
teaching practices and their significance in
conveying attitudes about form, material, and
sensory understanding to artists Eva Hesse and
Richard Serra. He demonstrates how pedagogy
is a framework that establishes the possibility
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for artistic discourse and how the methods
through which artists learn are manifested in
their individual practices. Tracing through lines
from Albers’s training in German educational
traditions to his influence on American postwar
art, Josef Albers, Late Modernism, and
Pedagogic Form positions Albers’s pedagogy as
central to the life of modernism.
Eva Hesse - Vanessa Corby 2010-06-22
In the ten years between 1960 and 1970,
German-born American artist Eva Hesse
produced one of the most compelling art
practices of the twentieth century. Her death in
1970 has been a profound loss for contemporary
art but the creative legacies of her practice
continue to impact upon today's artists. In this
book, Vanessa Corby presents a fascinating new
analysis that starts from the position of a
painter, the book develops a novel art historical
method to consider the manner in which artistic
protocols and processes negotiate and transform
culturally mediated historical experience.
Hesse's encounters with the work of Rico
Lebrun, the growing cultural significance of The
Diary of Anne Frank, and the capture and trial of
Adolf Eichmann are each situated in relation to
the artist's processes of picturing in order to
supplement and shift current understanding of
Hesse's art practice. Corby aims to show that
the artist's work emerged in parallel with the
recognition of the event now -Eva Hesse: Sculpture - Eva Hesse 2006
The first two volumes of a highly anticipated
four-volume catalogue raisonné of all known
works by Eva Hesse The work of Eva Hesse
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(1936-1970) has been the focus of growing
attention over the past few decades. With recent
major exhibitions in San Francisco, London, and
Wiesbaden, Hesse's tremendous contribution to
the art world of the 1960s and '70s is now
recognized by scholars and the general public
alike. These two lavishly produced volumes are
the first in a major new publishing initiative: a
four-volume catalogue raisonné of Hesse's
known artwork in all media: painting, sculpture,
and works on paper. During her career, Hesse
created 135 paintings and 176 sculptures,
objects, and test pieces. As her paintings are
less well known than her sculptures, Volume I
will be a revelation to many. Revealed here are
28 previously unknown paintings, including
works that date from her time as an art student
at Yale University. Hesse's sculpture is more
widely known but is presented here anew with
many recently commissioned photographs and
fascinating archival images. Twenty-one
previously unknown sculptures are presented in
Volume II, including two painted wooden boxes
presumably made in New York in 1964, in which
the first signs of Hesse's shift from painting to
sculpture occurred, and numerous previously
unknown test pieces.
Fantastic Reality - Professor of Art History
Mignon Nixon 2005
A critical study of Louise Bourgeois's art from
the 1940s to the 1980s: its departure from
surrealism and its dialogue with psychoanalysis.
Eva Hesse - Eva Hesse 2016-01-01
The long-awaited publication of the personal
diaries of pioneering American artist Eva Hesse
Eva Hesse (1936-1970) is known for her
sculptures that made innovative use of industrial
and everyday materials. Her diaries and
journals, which she kept for the entirety of her
life, convey her anxieties, her feelings about
family and friends, her quest to be an artist, and
the complexities of living in the world. Hesse's
biography is well known: her family fled Nazi
Germany, her mother committed suicide when
Hesse was ten years old, her marriage ended in
divorce, and she died at the age of thirty-four
from a brain tumor. The diaries featured in this
publication begin in 1955 and describe Hesse's
time at Yale University, followed by a sojourn in
Germany with her husband, Tom Doyle, and her
return to New York and a circle of friends that
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included Sol LeWitt, Mel Bochner, Lucy Lippard,
Robert Mangold and Sylvia Plimack Mangold,
Robert Ryman, Mike Todd, and Paul Thek.
Poignant, personal, and full of emotion, these
diaries convey Hesse's struggle with the
quotidian while striving to become an artist.
Bachelors - Rosalind E. Krauss 2000-08-25
These essays on nine women artists are framed
by the question, born of feminism, "What
evaluative criteria can be applied to women's
art?" Since the 1970s Rosalind Krauss has been
exploring the art of painters, sculptors, and
photographers, examining the intersection of
these artists concerns with the major currents of
postwar visual culture: the question of the
commodity, the status of the subject, issues of
representation and abstraction, and the viability
of individual media. These essays on nine women
artists are framed by the question, born of
feminism, "What evaluative criteria can be
applied to women's art?" In the case of
surrealism, in particular, some have claimed that
surrealist women artists must either redraw the
lines of their practice or participate in the
movement's misogyny. Krauss resists that claim,
for these "bachelors" are artists whose
expressive strategies challenge the very ideals of
unity and mastery identified with masculinist
aesthetics. Some of this work, such as the "part
object" (Louise Bourgeois) or the "formless"
(Cindy Sherman) could be said to find its power
in strategies associated with such concepts as
écriture feminine. In the work of Agnes Martin,
Eva Hesse, or Sherrie Levine, one can make the
case that the power of the work can be revealed
only by recourse to another type of logic
altogether. Bachelors attempts to do justice to
these and other artists (Claude Cahun, Dora
Maar, Louise Lawler, Francesca Woodman) in
the terms their works demand.
Eva Hesse: Drawing in Space - Brigitte
Reinhardt 1994
Eva Hesse - Lucy R. Lippard 1976
Eva Hesse, 1936-1970 - Eva Hesse 1979
Eva Hesse's Grotesque Minimalism Catherine R. Small 1994
Eva Hesse 1965 - Todd Alden 2013
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In 1964 the industrialist Friedrich Arnhard
Scheidt invited Eva Hesse (1936–1970) and her
husband, Tom Doyle, to a residency in Kettwig
an der Ruhr, Germany. The following fifteen
months marked a significant transformation in
Hesse’s practice. The artist’s studio space was
located in an abandoned textile factory that
contained machine parts, tools, and materials
that served as inspiration for her complex, linear
mechanical drawings and paintings. In 1965
Hesse expanded on this theme and began using
objects found in the factory and papier-mâché to
produce a series of fourteen vibrantly colored
reliefs that venture into three-dimensional space
with such materials as wood, metal, and cord
protruding from the picture plane. With dynamic
new scholarship and previously unpublished
illustrations, Eva Hesse 1965 highlights key
drawings, paintings, and reliefs from this pivotal
time and demonstrates how the artist was able
to rethink her approach to color, materials, and
dimensional space and begin moving toward
sculpture, preparing herself for the momentous
strides that she would take upon her return to
New York.
Eva Hesse - MS Elisabeth Sussman 2006
The work of Eva Hesse (1936-1970), one of the
greatest American artists of the 1960s,
continues to inspire and to endure in large part
because of its deeply emotional and evocative
qualities. Her latex and fiberglass sculptures in
particular have a resonance that transcends the
boundaries of minimalist art in which she had
her roots. Hesse's breakthrough solo exhibition-"Chain Polymers at the Fischbach Gallery in
New York in 1968--was a turning point in
postwar American art. "Eva Hesse: Sculpture
focuses on the artist's large-scale sculptures in
latex and fiberglass and provides a rare
opportunity to look at Hesse's artistic
achievement within the historical context of her
life in never-before-seen family diaries and
photographs. Essays consider Hesse's art from a
variety of angles: Elisabeth Sussman discusses
the sculptures shown in the 1968 solo exhibition;
Fred Wasserman delves into the Hesse family's
life in Nazi Germany and in the German Jewish
community in New York in the 1940s; Yve-Alain
Bois examines Hesse's works within the context
of the art and aesthetic theories of the 1960s;
and Mark Godfrey analyzes the importance of
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Hesse's celebrated hanging sculptures of
1969-70. In addition to color reproductions of
the artist's sculpture, the book features a
copiously illustrated chronology of the artist's
life.
Converging Lines - Veronica Roberts 2014
A fascinating glimpse into the friendship of two
acclaimed artists, which reveals the great extent
to which they influenced each other's work and
lives
Eva Hesse Spectres, 1960 - E. Luanne McKinnon
2010
Issued in connection with an exhibition held
Sept. 25, 2010-Jan. 3, 2011, Hammer Museum,
Los Angeles, Jan. 28-May 22, 2011, University of
New Mexico Art Museum, Albuquerque, and
Sept. 16, 2011-Jan. 8, 2012, Elizabeth A. Sackler
Center for Feminist Art, Brooklyn Museum, New
York.
Drawing Papers 61 - 2007
Eva Hesse - Eva Hesse 2013
Eva Hesse’s later works are fascinating—not
least because of her unusual materials Eva
Hesse (1936–1970) is one of the foremost artists
of the twentieth century. Born in Hamburg, she
immigrated to New York via the Netherlands in
1938. Even though Hesse died of a brain tumor
at the age of just thirty-four, she left behind a
fascinating, highly individual body of work. In
the mid-sixties she began experimenting with
new materials that had never before been used
to produce art objects, such as polyester,
fiberglass, and latex. Hesse’s sculptures, which
are now included in the collections of major
museums around the world, are unique
combinations of complex and occasionally
contradictory qualities, such as hard and soft,
fragile and substantial, abstract and figuratively
evocative. This lavishly illustrated book
concentrates on sculptures and drawings from
the years 1966 to 1970, the last phase of the
American artist’s work. -- Publisher’s
description.
Datebooks, 1964/65 - Eva Hesse 2006-01-01
Sunday, June 21, 1964 "Studio--To date have
again done mainly drawings. Coming along.
Sometimes I feel they’re good, often I get
discouraged. Staying at studio gets a little easier
+ more pleasant. I usually take break + come
home. Tom stays.”---Eva Hesse In 1964--65, Eva
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Hesse lived with her husband, sculptor Tom
Doyle, in Kettwig-on-the-Ruhr, Germany, at the
invitation of a European art collector. During
this time, as she did throughout most of her life,
Hesse kept diaries and made extensive notations
in datebook calendars. These two datebooks,
published for the first time as facsimile editions,
are accompanied by a third volume that includes
an essay on their significance in the artist’s
career as well as full transcriptions and
annotations. The 1964/65 datebooks impart
astonishingly rich personal details about the
artist’s life: whom she met and where she
traveled, which books she read, and which films
and exhibitions she saw and what impression
they made on her. Hesse’s notations also reveal
invaluable insights into the German art scene of
the mid-1960s, her transition from a painter to a
sculptor and her often conflicted artistic
ambitions, the stresses of her marriage, and the
difficulties of returning to Germany, the country
that in 1938 she fled with her family to escape
Nazi persecution.
Eva Hesse - Mignon Nixon 2002-11-08
A critical primer on the work of artist Eva Hesse.
Eva Hesse's distinctive process-based art
exerted a powerful influence on minimalist
artists of the 1960s and continues to inspire
artists today. Using industrial materials such as
latex and fiberglass, she exploited their
flexibility to produce works with an unsettling
psychic and corporeal resonance. Hesse, who
was born in Germany in 1936 and raised in New
York City, died of cancer in New York in 1970.
Eva Hesse focuses on the body of criticism that
has developed since the last major retrospective
of Hesse's work, at the Yale University Art
Gallery in 1992. The book's publication coincides
with a major exhibition organized jointly by the
San Francisco Museum of Art and the
Wiesbaden Museum. Eva Hesse contains a 1970
interview by Cindy Nemser, a discussion
between Mel Bochner and Joan Simon, and
essays by Briony Fer, Rosalind Krauss, Mignon
Nixon, and Anne M. Wagner.
Eva Hesse: Diaries - 2020-05-12
With a beautiful clean design befitting Eva's
Hesse's aesthetic, this voluminous collection
tracks the artist's insights, doubts, process and
personal life "Giving life to a once white piece of
linen stretched on 4 pieces of wood, to create a
eva-hesse
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rich visual experience is indeed an intriguing
complete experience," wrote Eva Hesse in a
1957 diary entry between notes on her weekly
plans and further musings about her goals as an
artist. In this extensive collection of Hesse's
diaries, recorded from 1955 to 1970, readers are
given an intimate glimpse into the mind of one of
contemporary sculpture's most prominent
figures. Despite personal tragedies and the
difficulties she faced as one of the few female
artists in the male-dominated postminimalist
movement, Hesse remained intrepid in both her
life and craft. Composed of twisted ropes and
delicate plastic among other unconventional
materials, Hesse's sculptures defy traditional
notions of form; her deeply thoughtful practice
as a sculptor and a painter are revealed at
length in her writing. Born to Jewish parents in
1936, American painter and sculptor Eva Hesse
fled Nazi Germany with her older sister at the
age of two and eventually reunited with her
family in New York City a year later. In 1959 she
received her BA from Yale University, and within
a few years began creating the sculptures that
would put her at the forefront of the
postminimalist movement. Though her life was
cut short in 1970, Hesse's prolific output of
artwork in her decade-long career has cemented
her as a pioneer of contemporary sculpture.
From Conceptualism to Feminism - Cornelia H.
Butler 2012
"... examines the numbers shows and follows
Lippard's trajectory as critic and curator, tracing
her growing political engagement and
involvement with feminism. Extensive archival
material is complemented by a new essay by
Cornelia Butler and interviews with Lippard,
Seth Siegelaub and exhibiting artists as well as
critical responses written at the time by Peter
Plagens and Griselda Pollock... also includes an
essay by Pip Day analysing artists' initiatives in
Argentina as a context for Lipard's emerging
political consciousness." --back cover.
Eva Hesse and Hannah Wilke - 2020-04-01
An in-depth look at these two American artists,
who explored issues of sexuality and feminism in
the 1960s and 1970s in their sculpture and
photography. This exhibition and accompanying
book offers the first opportunity to appreciate
the resonances between the studio practices of
Eva Hesse and Hannah Wilke. Both artists found
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themselves drawn to unconventional materials,
such as latex, plastics, erasers, and laundry lint,
which they used to make work that was
viscerally related to the body. They shared an
interest in repetition to amplify the absurdity of
their work. These repeated forms--whether
Hesse's spiraling breast or Wilke's labial fold-sought to confront the phallo-centricism of
twentieth-century sculpture with a texture that
might capture a more intimate, psychologically
charged experience. Eleanor Nairne, the curator
of the exhibition, writes the lead essay, followed
by texts by Jo Applin and Anne Wagner. An
extensive chronology by Amy Tobin includes
primary-source materials, which bring a new
history of how both artists' work sits in relation
to the wider New York scene. Also included are
excerpts of both artists' writing.
Concise Dictionary of Women Artists - Delia
Gaze 2013-04-03
This book includes some 200 complete entries
from the award-winning Dictionary of Women
Artists, as well as a selection of introductory
essays from the main volume.
After Modern Sculpture - Richard J. Williams
2000
During the mid-1960s, sculptors in the USA and
Europe simultaneously lost interest in making
objects. Instead, under banners such as AntiForm and Arte Povera, they began to present
undifferentiated matter as sculpture: industrial
felt, lead, dirt, vegetables, even live animals.
Such heaps, arrays and environments seemed to
mark the end of modern sculpture. They
dominated sculptural debate at the time of their
appearance, and they have since proved
enormously influential on contemporary art.
Eva Hesse - Bill Barrette 1989
Catalogue raisonné.
Three Artists (three Women) - Anne Middleton
Wagner 1998
Art historian Wagner looks at the imagery and
careers of three important figures in the history
of twentieth-century art: Eva Hesse, Lee
Krasner, and Georgia O'Keeffe, relating their
work to three decisive moments in the history of
American modernism: the avant-garde of the
1920s, the New York School of the 1940s and
1950s, and the modernist redefinition
undertaken in the 1960s. Their artistic
contributions were invaluable, Wagner
eva-hesse

demonstrates, as well as hard-won. She also
shows that the fact that these artists were
women--the main element linking the three--is as
much the index of difference among their art
and experience as it is a passkey to what they
share.--From publisher description.
Eva Hesse, a Retrospective of the Drawings Ellen H. Johnson 1982
Eva Hesse: Paintings - Eva Hesse 2006
Catalogue raisonné.
Eva Hesse - Briony Fer 2009
Throughout her career, Eva Hesse produced a
significant number of small, experimental works
which she renamed 'studiowork'. This title
contains a comprehensive catalogue of the
studiowork, including many new works that have
never before been seen in public.
Art and Mourning - Esther Dreifuss-Kattan
2016-03-10
Art and Mourning explores the relationship
between creativity and the work of selfmourning in the lives of 20th century artists and
thinkers. The role of artistic and creative
endeavours is well-known within psychoanalytic
circles in helping to heal in the face of personal
loss, trauma, and mourning. In this book, Esther
Dreifuss-Kattan, a psychoanalyst, art therapist
and artist - analyses the work of major modernist
and contemporary artists and thinkers through a
psychoanalytic lens. In coming to terms with
their own mortality, figures like Albert Einstein,
Louise Bourgeois, Paul Klee, Eva Hesse and
others were able to access previously unknown
reserves of creative energy in their late works,
as well as a new healing experience of time
outside of the continuous temporality of
everyday life. Dreifuss-Kattan explores what we
can learn about using the creative process to
face and work through traumatic and painful
experiences of loss. Art and Mourning will
inspire psychoanalysts and psychotherapists to
understand the power of artistic expression in
transforming loss and traumas into
perseverance, survival and gain. Art and
Mourning offers a new perspective on trauma
and will appeal to psychoanalysts and
psychotherapists, psychologists, clinical social
workers and mental health workers, as well as
artists and art historians.
Eva Hesse Drawing - Catherine de Zegher
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2006-12-28
Presents an exhibition catalog that contains
reproductions of the artist's working drawings
along with essays discussing her works and
methodology.
Irrational Judgments - Kirsten Swenson
2015-01-01
Cet ouvrage examine l'amitié et l'échange
significatif d'idées entre Eva Hesse et Sol LeWitt
à New York pendant les années 1960. Ce livre
examine les percées des carrières entrelacées
des artistes, offrant une nouvelle compréhension
de l'art minimal, post-minimal et conceptuel
parmi les bouleversements politiques et sociaux
de l'époque.
Eva Hesse - 1994

Rothkopf, Michelle Barger og Jill Sterrett
Eva Hesse - Eva Hesse 1985
Eva Hesse - Lucy R. Lippard 1992-08-21
As Lippard points out, Hesse's use of obsessive
repetition in her works served to increase and
exaggerate the absurdity she saw in her life. In
many ways, her works were ”psychic models,” as
Robert Smithson has said, of ”a very interior
person.” In pioneering the use of ”soft”
materials, her sculptures betrayed her
awareness of the manner in which her
experience as a woman altered her art and
career. Although she died before feminism
affected the art world to any great extent, her
major works have since become talismans for
succeeding generations of women artists. Eva
Hesse was designed by Hesse's friends and
colleagues Sol LeWitt and Pat Stier; her
sculptures, drawings, and paintings are
reproduced and discussed; and the text includes
numerous quotations from her diaries. First
published in 1976 but long out-of-print, this
classic text is both an insightful critical analysis
and a tribute to an artist whose genius has
become increasingly apparent with the passage
of time.

Eva Hesse - Jörg Daur 2019
Eva Hesse: Kalendernotizen, 1964 - Eva Hesse
2004
Eva Hesse - Eva Hesse 2002-01-01
Indlæg af: Elisabeth Sussman, Renate Petzinger,
James Meyer, Briony Fer, Gioia Timpanelli,
Julian Bryan-Wilson, Robin Clark, Scott

eva-hesse

6/6

Downloaded from store.click-arm.com on
by guest

